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WHAT'S BOOKWARS?

The gritty, untamed world of street booksellers is exposed in a remarkable
feature film that chronicles their lives and loves and their unique perspectives
on life. Shot entirely on location by fellow street bookseller and filmmaker Jason
Rosette, and produced by Emmy Award-winning filmmaker Michel Negroponte,
BookWars explores the other side of the book tables that line the streets of the
Village, the Lower East Side, 6th avenue, and elsewhere in New York City.

See the University and the NYPD try to shut them down!

BookWars:  the Word is on the street.

ABOUT BOOKWARS

Edgy yet eloquent, BookWars highlights issues which are of vital concern to all
people, not just in New York, not just in the USA, but everywhere where people
function in this new age of electronic culture, an age which "would seem to
render individualism obsolete and the corporate interdependence mandatory"
(Marshall McCluhan, The Gutenberg Galaxy)

Filmmaker and street bookseller Jason Rosette explains: "Our public spaces,
which are often home to our most unique and eccentric public citizens--
including the street booksellers--must remain public in the truest, Athenian
sense."

Unique public characters?  Meet Pete Whitney, street bookseller, collage artist,
and collector of rare toads.  Or Rick Sherman, street bookseller, aspiring
magician, and all-around prankster. Witness Al Mappo, seller of maps and
atlases, smoker of foot-long Philly Blunt cigars.

Or take a walk to 6th avenue, over on the wild side of the street bookselling
scene, where you'll find Grady, Slim, Ron, and Marv--the angel of 6th avenue.

BookWars celebrates these public characters while encouraging the wild and
Beat literary tradition of the street. Everyone benefits:  the people of the
community gain access to affordable, quality recycled reading material, while
the street booksellers carve a niche for themselves as self-supporting, viable
members of society.

But the Mayor has other ideas; he wants to "clean up the streets" and get rid of
the individuals and eccentrics who breathe life into our public spaces, who put
the beat into the heart of the city.

It's nothing less than cultural war, and the street booksellers are the vanguard.
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TREATMENT & STYLE

A Small Format, Digital Approach

BookWars was produced in a variety of film and video formats including: Mini
DV, Super 8 film, Regular 8 and Hi-8 video, and Super VHS.  The aesthetic
goals of immediacy and a natural, unobtrusive presence of the camera
demanded the use of small format film and video.

The overarching goal of authenticity was furthered by the fact that the filmmaker
was also a street bookseller in New York for years before he even picked up the
camera--and then spent five more years in production!

There are no formal interviews in BookWars although the booksellers at times
speak casually to the filmmaker.  And there are no subtitles or title cards within
the film itself except for the opening titles and credits.  Rather, the narrator's
voiceover is designed to take over this role while conveying a more intimate,
personal quality to the story.

Rosette, who currently teaches digital video production at Parsons School of
Design in New York, preferred the use of small format video during production:

"There's no way we could have produced BookWars with anything other than
small format video.  The unobtrusive cameras were the only choice considering
the booksellers' natural aversion to media attention--they're pretty modest, and
somewhat shy…of course, it also helped to be a street bookseller", explains
Rosette.  "They never would have trusted an outsider to tell their story."

Although the use of smaller formats lent themselves towards a verite' sensibility,
Rosette did not adhere to classical techniques of direct cinema.  Some of the
images have been manipulated chromatically, and several shots were slowed
down to produce a more meditative, reflective tone. In an unusual departure for
a documentary, there's even have a dream sequence, in which the psyche of
the street is depicted visually using After Effects and high-end compositing
tools.

The filmmaker confesses that he has been influenced by road movies like Easy
Rider, by the films of Robert Frank, and by a range of American poets, from Walt
Whitman through the Beats.  Rosette also adopted several formal and structural
elements from the most "American" of genres--the Western--as an unlikely
starting point to launch this highly original urban street-doc.

Music by Willis Jackson and Jack McDuff, two legendary jazz performers, is
provided courtesy 32 Jazz.  An original score also hits the screen by way of the
laid-back, Southwestern style guitar grooves of San Francisco based Little
Muddy.
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ABOUT THE PRODUCTION

Ten Years in the Making

"I began production on BookWars in 1995, when I was a bookseller on the
streets of New York, down in Greenwhich Village. But long before that, since the
late 80's, I had been working on a series of stories and essays based on my
experiences with some of the street booksellers I'd met, including the "Original
BookMan", Neil, (referred to in BookWars as "The Southerner") whom I'd met
during my college days.  Many of these original notes and essays ultimately
wound up in the narration of the final cut.  Hence, the making of BookWars
goes back a long way--at least ten years."

"I'd been selling books for a long time before I even decided to pick up the
camera," explains Rosette. "Unlike a lot of other documentary projects, where
the filmmaker enters the world of their subjects as a stranger or ethnographer,
I'd been a real neighborhood BookMan for years before rolling the first frame."

The idea for BookWars crystallized when Emmy-Award winning filmmaker
Michel Negroponte happened upon Rosette at his bookstand.

"I felt compelled to make this picture, even though I had no experience with
documentary film prior to this", says Rosette.  "But as a street bookseller, I was
privy to  the incredible changes that were taking place on the street as a result
of then-newly elected Mayor Giuliani's Quality of Life Program--which was
rapidly stripping our public spaces of their character and vitality.  This was
happening in the vicinity of my own bookstand, and it was happening all around
New York.  "

"At first, I had no idea that I'd be making a feature film of this scale--we ended up
with over 200 hours of footage.  My initial goal was simply to capture the world
of the street booksellers on tape, the world that I'd come to know from my own
experiences as a street bookseller.  But after bumping into Michel (Negroponte)
at my bookstand, and with the Mayor's Quality of Life program in full swing and
irreversibly "cleaning up the streets", it became clear that the story had to be told
before it was too late."

So Rosette leaped into production despite an utter lack of money and began
shooting with a borrowed camera. All the money he used to begin shooting was
raised at the bookstand with money he made off the books.   Says Rosette,
"since we had no funding, I had to put all my own money into making the flick.  I
still haven't paid a dime on my student loans--hopefully this can change now
that we've concluded a TV deal with Arte, the very selective European cultural
channel."

Rosette adds: "It's become vogue to claim that a project came into being with no
money behind it" says Rosette.  "Yet this is the case with BookWars.  I had no
money--I mean, selling used and out-of-print books on the street, you're not
getting rich. I received no advances, had no backers, had no rich relatives.  Of
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all the foundations I approached for backing, only the Playboy Foundation came
through with a modest post-production grant. So everything else we needed
was begged and borrowed."

"For a couple years I traveled the country in my trusty Datsun, visiting various
contacts' editing facilities around the country: New Mexico, Los Angeles, San
Francisco, New York.  One place would let me edit for a while 'til a paying
project came in, then, I'd have to move on."

"I lived in residential hotels, slept in my car, on couches--you name it.  For five
years, all my time, money, and energy were directed towards completion of
BookWars.  I had no idea it would be so difficult.  And in a way, I'm glad I didn't
know because I probably never would have begun.  But it's like…you have a
wolf by the ears, when you're in the middle of a project like this.  You can't let
go, 'cause if you do--you're finished."

BookWars has been funded to date though: 1) money raised at the bookstand
during shooting 2) out of pocket 3) a modest completion grant from the Playboy
Foundation 4) miscellaneous individual donations and, 5) deferred rates on
facilities and editing equipment.

Rosette understands why funders were hard to come by: "At first, most people
weren't interested in the fate of these apparent outsiders, the folks who live on
or operate in the public spaces, like my fellow street booksellers.  A common
attitude was: "Oh, but they're just a bunch of homeless bums." But when it
became apparent that a significant social change was occurring, not just in New
York City with Mayor Giuliani's Quality of Life plan, but all across the
country...that the life of the streets and all public spaces across the USA were
being "sanitized", were being indiscriminately stripped of their
character…people became concerned."

"And many people began to realize that these folks were only     apparent   
outsiders. The street booksellers are in fact enormously beneficial in that they
contribute their communities on a genuine grass-roots level by helping
disseminate information.

The books they sell are inexpensive used books, often recycled from thrift
stores, apartment sales, or even the good old garbage. Poor people can afford
to buy books from them…so the bookstand is available to any and all comers.
It's the embodiment of the American ideal of true egalitarianism."

AUDIENCE

The audience for BookWars is composed of 1) viewers who enjoy books 2)
people who are into the Beat approach to life, literature, and the pursuit of
happiness 3) people who are interested in the unusual characters of the streets
of urban America 4) people who appreciate the quintessential story of the little
guy vs. the big guy, the individual vs. the "system" 5) viewers who are
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concerned with issues of homelessness, notions of individual economic self-
determination, and the principles of free speech and freedom of the press.

BookWars is of proven interest in terms of cultural programming, as indicated
by our recent sale to Arte, the very selective European cultural channel. (Term
begins March 1st, for broadcast in France and Germany only)

CONCLUSION

We hope that you'll agree that BookWars is a highly entertaining, original and
topical portrait of urban America in the dawn of our new millennium, and that it
is indeed a "unique insight into some extraordinary lives" (Channel 4 Films,
UK). BookWars is a New York story, but--as all true New York Stories are--it is
also universal, and it resonates in the American collective consciousness with
larger themes of individual manifest destiny, freedom of speech, and the
American Dream.

BookWars is raw, edgy, and sometimes rude--but is always real.

Please contact Director Jason Rosette, at (917) 501-5391, or via email at
camerado@camerado.com.

Producer Michel Negroponte may be reached at (212) 226-0034, or via email at
Michelneg@aol.com.
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JASON ROSETTE (STREET BOOKSELLER, FILMMAKER)

Jason Rosette has been directing films since he was twelve years old, using a
Super 8 camera to shoot his friends as actors in their own homes.  Thus began
his first ventures into realism, a perspective which he has sought to explore with
the moving image ever since.

After first studying anthropology and philosophy at NYU, Mr. Rosette transferred
into the undergraduate film program.  He graduated in 1991--completely broke,
of course. Through sheer desperation, he finally took to the streets with a
shopping cart of his own books in order to pay the rent.  It was here, during
these three years of selling books on the streets of New York City, that the
documentary BookWars was born.

Shot on location at his own sidewalk bookstand and at several of his
colleagues' tables, BookWars is the definitive, insider's look at the most
vibrant and eloquent culture of the American public forum: the world of the New
York street booksellers.

Mr. Rosette currently teaches digital video production at Parson's School of
Design in New York.  He is developing a feature length fictional documentary
called Fast Growing Leghair Susan, about a 21st century digital outlaw.

MICHEL NEGROPONTE (PRODUCER)

Michel Negroponte has been associated with the production of BookWars
ever since he ran into director Jason Rosette at his sidewalk bookstand, where
they discussed the idea of developing a street bookseller documentary.

Among Mr. Negroponte's directing credits are Space Coast, which premiered
at the Whitney Museum's New American Filmmakers Series; Silver Valley
which won the Grand Prize for Best Film at the Cinema du Reel and Jupiter's
Wife which was awarded a Special Jury Prize at Sundance 1995 and the
Grand Prize for Best Feature Documentary at the Vancouver and Santa Barbara
Film Festival.

Originally shot on small format video, it premiered on HBO/Cinemax before
going into a nationwide 35mm cinema release. Jupiter's Wife was awarded
an Emmy for Outstanding Individual Achievement in Documentary.

More recently, No Accident was commissioned for the Arte theme evening
"Ventures Underground" and was aired on the PBS series ALIVE TV.  It was
also selected for the 1995 New York Film Festival's video sidebar.

He is currently working on a science fiction documentary about a million dollar
blue collar robowelder that will attempt to repair portions of NYC's infrastructure.
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Bookstand at Night  (from      Notes of a Street Bookseller    by JRosette ©1995-2000)

Spent last night out selling books-- a few of us out, alone, just a couple tables.
Tony's friend appeared with his rack of stuffed animals and he stayed there with
us also.

Being out there on the otherwise deserted streets, quiet night streets of the big
city with only the occasional nocturnal browser...I couldn't help but recall the
words of Ahab, Egyptian diving teacher of Dahab:

"My best dive was not even a real dive.  The boat took me out a few
miles off the reef.  I sat on the anchor and they lowered me down into
the water, very deep.  About a hundred meters.  Very deep, very deep.

And I just sat there, on the anchor, just sat way down there and watched
all the unusual fish, very big fish who live way down deep there.  They
all swim past me, big ones, looking at me sitting there on the anchor.
Nothing above me, nothing below me, I was completely alone until one
of those deep sea fish would swim by."

And so it was selling books late at night. Under the yellow mercury lamps stood
our tables, sagging with fragrant used books harvested from the Friends of the
Library's weekly booksale and the rich veins of garbage found in Soho and in
the Village.  Jim's rack of stuffed animals poised like bait for these restless night
time feeders.  We basked in our pool and waited.

Soon strange nocturnal wanderers, creatures of the nighttime city drifted by and
stopped to browse.  Solitary round-eyed specimens, they ruefully grazed on the
books--then slowly flapped away like Manta Rays.

Submerged in thoughts and ruminant.  Out of the darkness stumbled the odd,
lone roamers, some drunk or stoned, all quiet with pursed lips.  They'd linger
awhile before drifting away into the currents of our electric town, disappearing
into the field of crooked lanes: soundless, shrugging, dissipating like vapor.

And gone.

Tony lights another cigarette and crosses his arms.  He raises his eyebrows.
His face is tired and hangs low and Slavic as he waits for the next customer.
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 BOOKWARS CREDITS

GENRE: Documentary

Producer / Director / Editor Jason Rosette
Co-Producers Michel Negroponte

James and John Montoya /
S.A.I.D. Communications

Associate Producer (NM)  Field & Frame, Alan Fulford
Online Production (NYC) Doug Block / Debbie Rosenberg, Copacetic

Pictures
Add'l Camera  Rick Sherman, Ronan O' Sullivan, King

Rosette, Jennifer Rogers, Everett Shapiro,
Peter Whitney, John Doe

Technical Assistance Dennis Muldrow
Add'l Editing Greg Janza
Mix John Travis
Original Music Rich Goldstein and Little Muddy

(from Little Muddy  © 1999 Gravel Road Music)
Pre-existing music Willis Jackson (from Bar Wars © 1997 3 2

Jazz)

Jack McDuff (from the Re-entry © 1997 32
Jazz)

Fiscal Sponsor The Media Alliance, San Francisco
Legal Services Richard Lee
Add'l Funding The Playboy Foundation

THE STREET BOOKSELLERS

Peter Whitney Street Bookseller, Toadlover , Artist

Rick Sherman Street Bookseller, Magician, Wiseguy

Marvin Street Bookseller, Angel, Recovering
Alcoholic

Everett Shapiro Street Bookseller, End-of-the night
Jouneyman

Polish Joe  Street Bookseller, Smoker of 100 cigarettes

Al Mappo Street Bookseller, Seller of Maps

Margueritte Street Bookseller, Strong Woman

Ron Harris Street Bookseller, Damn--that guy

Jason Rosette Street Bookseller, MediaMaker

BOOKWARS :    Color, USA.   Running Time 79 minutes (Feature) 56:30 (TV)
© 2000 Jason Rosette LLC, Camerado  |  www.camerado.com.   
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BOOKWARS: SYNOPSIS

The world of New York City street booksellers is exposed in a remarkable story
that chronicles their lives and loves and their unique perspectives on life.
Directed by fellow street bookseller and filmmaker Jason Rosette, and produced
by Emmy-award winning filmmaker Michel Negroponte, BookWars explores
the other side of the book tables found on the sidewalks of the Village, on the
Lower East Side, on 6th avenue, and elsewhere in New York City.

See New York University and the NYPD try to shut them down!

ONE LINE SYNOPSIS:

BookWars:  An insider's look at the untamed world of New York City street
booksellers.

TAG LINES:

The Word is on the Street

The Street Bookseller Movie

The Street Bookseller Documentary
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RECENT FILMS & VIDEOS:  Jason Rosette

Fast-Growing Leghair Susan. (In Development) © 2000

The tale of a 21st century digital outlaw.

Genre: Narrative / doc hybrid

Writer, Director: Jason Rosette
Advisor: Michel Negroponte
Motion Graphics: Eric Schirra
Additional Editing: Greg Janza

Fast Growing Leghair Susan is a dramatic satire centering around the exploits of a
certain Susan, and her sidekick Havier, an undocumented Haitian immigrant. These two
21st century outlaws roam North America in their partly restored 1961 Studebaker Hawk
with the intention of robbing multiplexes as a demonstration of their anti-corporate populist
sentiments.

BookWars.  Video and Film . 56:40 min/79 min.  (TV/Feature)  © 2000

An insider's look at the  untamed world of NYC street booksellers.

Genre:  Documentary
Writer, Director, Camera, Editor:  Jason Rosette
Co-Producer: Michel Negroponte
Add'l Editing: Greg Janza
Associate Producers:  John and James Montoya
Original Music: Rich Goldstein
Motion Graphics: Eric Schirra

The one hour (TV) version of BookWars has been sold to Arte, the European cultural
channel [term starting March 1, 2000].  The feature version was shown at the1999
Independent Feature Film Market's very selective "Rough Cuts" section and is now being
considered for theatrical distribution.

Charlie's Box.  16mm B&W film  1994

A story of strangers and pigeons.

Genre:  Narrative
Writer, Director, Editor:  Jason Rosette
Cinematography:  Piotr Mazur
Gaffer:  Eric Kutner
Sound:  Pete Dorgan
Band-Aid Frank Ralph Feliciello
No-Name Nancy Victoria Kelley

Charlie's Box was screened at Millenium Film Workshop, New York, NY; featured at The
Lab, Albuquerque, NM;  featured in the group show, The Eyes Have It;  exhibited
before several feature screenings at The Warren Commision in New York City; and was
broadcast in San Francisco as part of Stimulus Transmit, a TV series which showcases
emerging media artists.
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MEET THE FILMMAKER:  Jason Rosette

Jason Rosette has been making films since he was a kid back in Ohio, using a
Super 8 camera to shoot his friends as actors in their own homes.  Thus began
his first ventures into realism (punctuated by the occasional experimental
exploration), a perspective which he has sought to explore with the moving
image ever since.

After studying anthropology and philosophy at NYU, Mr. Rosette transferred into
the film school and graduated with a degree in Film and Television.  Utterly
broke, he hit the streets of New York with a shopping cart loaded of his own
books in order to pay the rent.

Thus began his real education, his initiation into literature and the streets of
New York City. During the several years he sold books on the streets of
Gotham, he other booksellers, like Pete Whitney and Slick Rick
Sherman…bibliophiles and entrepreneurs from all over the world who shared a
common love for individual freedom and a good book.

Eventually, though, the newly-elected Mayor Giuliani implemented his infamous
Quality of Life program, which sought to "clean up the streets."  The squeegee
guys, the homeless, and even street booksellers all came under fire as the
Mayor sought to limit civil liberties in the public spaces of New York.

Perceiving the scope and impact of these developments, Mr. Rosette borrowed
a video camera and began to document the life of the street and his fellow street
booksellers using his own bookstand as a vantage point.

Some of Mr. Rosette's influences are:  The Maysle Brothers, Robert Frank, Walt
Whitman, Wim Wenders' Easy Rider; Newsreels, the Blues, and home movies.
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Note:  the following stills and others are available at full resolution on the Camerado website at
www.camerado.com/bookwarspresskit.html.  They may be reproduced on condition that
photo credits, the motion picture title "BookWars", and the Camerado website URL
(www.camerado.com) are included in the caption.

All stills are property of JRosette LLC and are copyright © 1995-2000




